
INTRODUCTION TO CREATIVE WRITING

FULL-LENGTH STORY ASSIGNMENT

“There are no dull subjects.  There are only dull writers.”
—H. L. Mencken

For our workshop, you will write one full-length original story.  As with your two poems, this story will be read and 
workshopped by the entire class.

Your full-length story is entirely of your own making:  you may write on any topic (except, of course, the two 
said taboos—slasher and porn); set your story in any time and place (the sixth century or the sixty-sixth, Japan or 
Newfoundland or Mars); and create any characters you wish.  Most of you are new (or almost-new) to fiction writing, 
so let me stress that I expect these drafts to be rough.  In other words, I do not expect your drafts to be the best thing 
you have ever written or will ever write:  you may not know, right now, the exact difference between scene and 
setting or indirect and direct dialogue, and that’s okay.  You’ll probably write a good deal from instinct.  As we both 
practice and discuss various craft elements of writing story, I anticipate that the stories we will read in workshop 
will be increasingly more aware of such vital things as character development, obligatory scenes, flashback, and, of 
course, that stout stake.

If you have a piece already in the works, feel free to workshop it.  Also, if you’re writing a novel, we’ll be happy to 
read a section—but provide us with a one- or two-paragraph summary up front of how you see this section fitting 
into the whole of your novel.  

Know that I am happy to talk with you about any story draft at any stage of the writing process prior to when 
you’re up for workshop.  It is my job to help you with your fiction, so use me.  I can respond on email, too, if getting 
together proves too hard to schedule.

Remember that your story must be “complete,” by which I mean it must have a beginning (a sense of the central 
problem, a description of donnée, an initiating circumstance, an introduction of the focal character, and/or, it might 
begin in medias res—in the middle of things); some kind of narrative development; and a conclusion, even if it’s not 
the conclusion you think you’ll ultimately use.

Note that a revision of your first full-length story is due to me as part of your final portfolio. 
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